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1. HACITIOPT ®OHJIA ONEHOYHbBIX CPEJICTB

1.1. O0JsacTh NpUMEHEHUS

®onx oueHounbix cpeacts (P@OC) — HeoTbemiieMas 4YacTh padoueit
porpamMMbl AUCHUIUIMHBI « TeopeTnueckuil Kypc (OHETHKH aHTJIMHUCKOTO S3bIKa
W TpeJHAa3HAYeH i1 KOHTPOJISI M OLIEHKM O0Opa3oBaTENbHBIX JTOCTHKEHUI
CTYJIEHTOB, OCBOUBILIHUX IPOrPAMMY JUCHUTIINHBI.

1.2. Hean u 3ap1aun GoHIA OLIEHOYHBIX CPEICTB

Hene ®OC — yCTaHOBUTH COOTBETCTBHE YpPOBHS  INOATOTOBKHU
oOyuaromierocsi tpeboBanusim @DI'OC BO OakanaBpuaT 10 HampaBlICHUIO
noAarotoBku 45.03.02 JIMHTBUCTHKA, YTBEPAKIACHHBIM MPUKA30M MUHHCTEPCTBA
HAYKH 151 BBICLIETO oOpazoBaHuUsI Poccuiickon ®Denepanuu
ot 12 aBrycra 2020 roga Ne 969 (¢ u3aMeHEeHUsIMU U JIOTIOJIHEHHUSIMHU ).

1.3. Ilepeyenr kKommnereHuui, GopMHpPYeMBIX B Ipouecce OCBOCHHS
OCHOBHOI1 00pa30BaTe/IbHON NPOrPpaMMBbI
[Ipouiecc  ocBOEHMS  OUCUMIUIMHBI  HampaBieH Ha  (OpMHpPOBaHUE

ClIeayrommx KOMIICTCHUMI M MUHANKATOPOB UX SOCTUNKEHUA:

Koa no ®I'oC BO | NHauKaTOp AOCTHKEHUS

O6menpodeccuoHaIbHBIC

OIIK-1 3HaTh: UMETh NpEACTaBIEHUE O (PHUIOIOTUN
Cnocoben IPUMEHSTD CHUCTEMY | Kak 00JacTd TyMaHUTApHOTO 3HAHUA W
JUHTBUCTUYECKUX 3HAaHUM 00 OCHOBHBIX | JACSATENBHOCTH, €€ poJii B 0OOecrne4yeHuu
(oHeTHUECKUX, JEKCUYECKHX, | IOHUMAaHMUsI YEJIOBEKOM MHpa, COLUyMa,
rpaMMaTHYECKHX, CIIOBOOOpPA30BATEIbHBIX | UEJIOBEKA B  Mpoleccax KyJIbTypHOH U
aBleHUsAX, opdorpadun W TYHKTyallMd, O | MEXKYJIbTYpPHOU KOMMYHHKAaIUH; 00
3aKOHOMEPHOCTSIX (GYHKIIMOHUPOBAHUS | OCHOBHBIX 93Tanax HCTOPUYECKOTO pPa3BUTHS
U3y4yaeMOr0  WHOCTPAHHOTO  f3bIKA,  €ro | (GUIOJOTHH (BO3HMKHOBEHHE "
(GYHKIIMOHATIBHBIX PA3HOBUIHOCTSX. NepBOHAYAJIbHOE  pa3BUTHE, «HOBas» U
«HOBeHmas» Quiaonaorus), ee COBPEMEHHOM
cocTossHUHM  (0OMIeUIOIOTHYECKOe  SIPO
3HAHUU B €ro OTHOIIIEHUHU K
YaCTHO(UIIOJOTHYECKOMY 3HaHHIO; OOBEKTHI
COBPEMEHHOM (UIOTOrMM U  acleKThl HUX
U3YYEHHUS; ee CTPYKTypa U CBSI3U C JAPYTUMHU
HAyKaMH ® KyJIbTYypol) W METOJOJIOTHUH
(ocHOBaHMS W cMOCOOBI JIEWCTBOBAaHUS C
0o0beKTaMU  (UIIOJIOTUH);  TEPCIEKTUBAX
pa3BuTus  QWIOIOTMM B IEJIOM U  €¢
KOHKpeTHOH (mpoduiabHOil) o01acTu, a Takxke
UMETh IpeJICTaBICHNE 0 BUJAX
npodecCHOHATIBLHON JIeATeNbHOCTH OakaiaBpa
(buI0NI0rNK, UCTOPUU, TEOPUU U METOJOJIOTUU

KOHKPETHOMU (mpoduIIBEHOIT) obnactu
¢bunonorum.
YmMern: aJICKBAaTHO (hopMynupoBath

TCOPCTUUCCKHUEC TIOJIOKCHUSA, CBA3SAHHBIC C




¢uonorueit B LENIOM U €€ KOHKPETHOU
(mpodunbHOM) 007acThIO; TPUMEHATH Ha
npakTuke O0a3oBble HEU (PHIOJOTHYECKOTO

NOJX0/a, OCHOBBI ~ TEXHUKH  HAyYHOTO
UCCNIEIOBaHUs B 00jMacTu  (HIIONOTHH;
pabotath ¢ Hay4yHOW  (DHIOIOTHYECKOI
AUTEpaTypoil  (YTeHue, IMOHMMaHHE U
UHTEPIpETAINS HAYYHO-(HITOTOTUIECKUX
pOM3BEICHUH, KOHCIIEKTUPOBAHHE,
aHHOTUpOBaHHWE, pedepupoBaHue, 0030p,

IIOMCK HEoO0XoIuMOoW HMH(OPMALMH); pelaTh
¢uiomornyeckue  3agadd, CBA3aHHbBIE C
YeJI0BEUYECKOM KOMMYHHUKALUEH; BBICTYIIATh U
y4acTBOBaTh B OOCYXJIEHMH Ha CEMUHApPCKHUX
U TPaKTUYECKUX 3aHATUAX, I0JIB30BaThCS
(GHII0TOTUYECKUMU CIIOBAPSIMH.

Baaners: 0a30BBIMH  TEPMUHOIIOHATHUSIMH,
ONUCBHIBAIOIIMMHU ~ OOBEKTBl ~ COBPEMEHHOM
¢uIoNOrMM B MX HCTOPUH U COBPEMEHHOM
COCTOSIHUH, TEOPETUYECKOM, NMPAKTHUECKOM U
METOJI0JIOTUYECKOM ACIMEKTaX; BaXHEHIINMU
crioco0amMy IPUMEHEHUS MOJTyYEHHbIX 3HAaHUH
B IIPOLIECCE TEOPETUYECKOM M IPAKTUYECKOU
NeSITebHOCTH B O0JIACTH SA3bIKA, JIUTEPATYPBI,
TEKCTa, KOMMYHHUKaIWH; METOJlaMU
MOTIOJTHEHUS 3HAaHUH B 00J1aCTH (DUITOJIOTHH.

1.4. dransl ¢popmupoBaHus
YPOBHSA UX ¢OPMHPOBAHHOCTH

KOMHeTeHIII/Iﬁ H CpeacCTBa OLHCHUBAHUA

JTtansl GOpMHPOBAHUA KOMIIETEHIHM I Komnerenunu KonTpo/bHO-011¢eHOYHBIE
cpeacTna / cnnocod
OIleHBAHMSA
Tema 1. The subject matter of phonetics. | OIIK-1 [ToaroToBKa JOMAITHETO 331aHUS,
Branches of phonetics. Phonetics and paboTa Ha 3aHATHH, BBIIOJHCHHC
phonology. Methods of investigation. WUHAHBAYaTbHOTO 3alaHns
Problems of phonostylistics.
. OIIK-1 IToaroroBka OMalIHEro
Tema 2. The Phoneme theory. Main trends 3a;:le aGoTa HI; N
in  Phoneme theory. Methods in > P ’
. . BBIITOJIHCHHE
phonological analysis.
VH/IMBUAYAJIBHOTO 33 JaHHS
Tema 3. General principles of consonant | OIIK-1 [ToaroroBka JOMAaIIHETO 3a1aHus,
formation. The system of English pabora Ha 3aHSTHH, BBIOJHCHHC
phonemes.  Consonants in  English. WHMBAIyaIbHOTO 38 1aH
Modifications of consonants in connected
speech.
. OIIK-1 [ToaroroBka OMAIITHETO
Tema 4. General principles of vowel 3a;:le aGoTa HI:I S
formation. English vowels. Modifications of P ’
. BBITIOJIHEHHE
vowels in speech.
WHIMBUIYAJIBHOTO 3aJIaHHsI




Tema 5. Syllable. Theories of syllable OTK-1 HO6HFOTOBKa JIOMATIHETO SaAatii,
formation and syllable division. Functional paboTa Ha 3afATHH, BRIMOTHCHHE
characteristics of the syllable. HHAHBHAYAIBHOTO Sa/IARHA

Tema 6. Stress. The nature of stress. Theories | OITK-1 ITonroroBka JOMAIIHETO 3a1aHKS,
of stress. Word stress in English. Strong and pabora Ha 3aHSATHH, BBIOJIHCHHUC
weak forms. WHAMBUTyaJIbHOTO 33JaHHs

Tema 7. Intonation. Structure and function. | OIIK-1 IMoaroToBKa AOMALIHErO 3a1aHus,
Theories of the rhythmical structure of pabora Ha 3aHSTHH, BBIIOJHCHHC
speech. Melody. Sentence stress. Rhythm. VHIMBHUY AITLHOTO 3aJaHHUsI
Tempo. Pausation. Tamber.

Texkymas arrecranus OIIK-1 KonTtponbhast pabota
IIpomeskyTOUHAsI aTTecTALMS OIIK-1 3ayéT

1.5. Onucanune nokasarteJeii GopMUpPOBaAHUST KOMIETEHIU A

Koa koMnereHuun

PesyabTarhl chOPMUPOBAHHOCTH

OIIK-1

CrnocoOeH TPUMEHATh CHCTEMY
JMHTBUCTHYECKUX  3HAaHUH 00
OCHOBHBIX (oHeTHUECKUX,
JICKCHYECKUX, TPaMMaTHYECKHX,
CJI0OBOOOPA30BaATEIBHBIX
SIBJICHUSX, opdorpadun u

IIyHKTYalllu, O 3aKOHOMEPHOCTSIX
(GYHKITMOHUPOBAHUS H3Y4aeMOro
MHOCTPaHHOI'O S3bIKa, ero
(GYHKIIMOHATBHBIX
Pa3HOBUAHOCTSIX.

3HaeT: MMeEeT MpeJCTaBICHUS O (PHUIOJIOTHH KaK OOJIACTH
TYMaHUTAapHOTO 3HAaHUS U JIEATENILHOCTH, 00 €e poiu B
oOCCIIeYeHNN TIOHUMAaHHUsI YEJIOBEKOM MHpa, COIMyMa,
YeJIoBeKa B IIpoIeccax KyJbTYPHOM M MEXKKYJIBTYPHOU
KOMMYHUKAIMK;, 00 OCHOBHBIX JTalax HCTOPHUYECKOTO
pa3BuTHS (QUIOIOTHH (BO3HUKHOBEHHE M TEPBOHAYAIHHOE
pa3BUTHE, «HOBas» W «HOBeHWmas» Quionorus), ee
COBPEMEHHOM COCTOSTHUU  (00IIePUIOIOTUYECKOe SIPO
3HaHW B €ro OTHOIICHHH K YacTHO(HIOIOTHYECKOMY
3HAHUIO); O0BEKTHI COBPEMEHHOH (DUIIOJIOTUU U aCMIEKThI UX
U3yYCHUs; CTPYKTYpy M CBSI3U C JAPYTMMH HayKaMu H
KyJIbTYpOH) W METOAOJOIMH (OCHOBAaHUS U CIOCOOBI
JCWCTBOBaHUS C OOBEKTaMH (DUIIOIOTHHU); TEePCIICKTUBBI
pa3BuTHS (QUIONOTMM B IEJIOM M €€ KOHKPETHOH
(npodunbHOM) 00JaCTH, a TakKe TPEICTaBIsICT BHIBI
npoeCCHOHATBHON JeSITeNbHOCTH OakanaBpa (UIIOJIOTHH,

UCTOPUIO, TEOPHI0O M  METOAOJIOTHIO  KOHKPETHOH
(mpoupHOIT) 00macTH GpuIoIOTHN.
Ymeer:  QopMmMynaHpyeT  TEOpPETHUECKHE  MOJIO0XKEHHS,

CBSI3aHHBIE C (WIOJNIOTHEH B MEIOM W €€ KOHKPETHOU
(mpodunbHOI) 00aCTHIO; MPUMEHSIET Ha TIPAKTUKE 0a30BbIC
uaed  (QUIOJOTHYECKOTO0 TOJXO0/a, OCHOBBI TEXHHKH
HAy4YHOTO MCCIIeZIOBaHUA B 00nacTu (umonaoruu; paboTaer ¢
HAy4YHOW  (WIOJOTHYECKOH  JUTepaTypor  (4TeHHe,
MOHMMAaHWEe W HWHTEpHIpeTanus HayYHO(PHUIOIOTHYECKUX
MPOW3BEICHNH,  KOHCICKTUPOBAaHUE,  AHHOTHPOBAHUE,
pedepupoBanue, 0030p, TTOUCK HEOOXOIUMOM
nH(pOpMAINN); peuraer dunonornueckue 3a7a4H,
CBSI3aHHBIE C YeNIOBEUYEeCKOW KOMMYyHHKaIueil; 3¢ (hekTuBHO
BBICTYIIAET M yYacCTBYET B OOCYXKICHHH Ha CEMUHAPCKUX H
MPAKTUYECKUX 3aHATUAX, TMOJb3YyeTcs (UIOJOTHIECKIUMHU
CIIOBapsIMU;

Bnaneer: 6a30BbIMH TEPMHUHOMOHSTUSIMHU, OMHCHIBAIOIIMMHU
OOBEKTHI COBPEMEHHOW (WIONOTHH B WX HWCTOPUU U
COBPEMEHHOM COCTOSIHUHU, TEOPETUYECKOM, MPAKTUIECKOM U
METOAOJIOTMYECKOM aCHEKTaX; BAXHEHIIMMHU CHOCO0aMH




MPUMCHCHUA MOJIYUCHHBIX 3HAHUM

MTOTIOJIHEHUSI 3HAHUH B 00J1aCTH (DUITOJIOTHH.

nporecce

TEOPETHUYECKON M TPAKTHYECKON ACSITEIHPHOCTH B 00JACTH
sI3bIKa, JIUTEPATYpPhl, TEKCTAa, KOMMYHHUKAIUM, METOJAMHU

1.6. Kpurepuu ouneHMBaHMS KOMIIETEHIMHA Ha Pa3HbIX 3Tanax HX

(popMupoBanusn
Bupa yueOHoii padoThl KoJsmyecTBo 0aJ10B
0P0 300
5 cemecTp
Pabora Ha 3ansTun (11 x 4) 44
BrinosiHeHne ynpaxHeHUH 10
KonrponbHas padora 16
3auét 30
Hroro: 100
HakonurenbHas cucrema oneHuBanus no 100-6aa1bHoi mkaJje
Yeroipexodad- 100- BykBenHnas mkana, coorsercreyromas 100- Cucrema
JbHAA oalIbHA 0aIVILHOM HIKAJIe OLICHUBAHUSA
cucremMa 1 mIKaJjaa 3ayera
OlleHHBAHUS
IK3aMeHa
OTnu4Ho 90-100 | A — OTIIMYHO — TEOPETUYECKOE COJIEpKAHUE Kypca
OCBOEHO HOJIHOCTHIO, 0e3 po0eyoB;
HEO0OXOUMbIC TMPAKTUYECKHE HABBIKU PabOTHI C
OCBOCHHBIM MarepuaioM c(HOPMHUPOBAHBI; BCE
MPeyCMOTPEHHbIE  MporpamMmor  oOydeHus
y4eOHbIe 3aJaHHs BBIMOJHEHBI, KauyeCTBO HX
BBITIOJTHEHHSI OLIEHEHO YHCIIOM 0aJlIoB, OJIU3KUM K
MaKCUMaJIbHOMY
Xopouio 83-89 | B — oueHb XOPOILIO — TEOPETUUECKOE COJIEPIKAHUE
Kypca OCBOGHO TOJHOCTBIO, 0€3 mpoOeIos;
HEOoOXOUMBbIC TMPAKTUUYECKHE HABBIKU PabOTHI C
OCBOCHHBIM MaTepHaIOM B OCHOBHOM
c(OpMHUPOBAHBI; BCE peayCMOTPEHHBIE
mporpaMMoii  oOydeHHst  y4eOHbIE  3aJlaHUA
BBITIOJTHEHBI, Ka4yeCcTBO BBITIOTHEHUS
OOJIBIIMHCTBA W3 HUX OIIGHEHO YHCIIOM O0aJuioB,
OJIM3KUM K MaKCUMATbHOMY 3auTeHo
Xopomio 75-82 C — xopo1Io — TeopeTUIeCKoe CoJep KaHue Kypca

OCBOEHO IIOJHOCTBIO; HEKOTOPBIE MPAKTUYECKUE
HaBbIKM pabOThl C OCBOEHHBIM  MaTepHUajoM
c(OpMHUPOBaHBI HEZ0CTaTOYHO; BCE
MPEeyCMOTPEHHbIE  MPOrpamMMoin oOy4deHus
yuyeOHble  3aJaHMsl  BBIMOJHEHBl,  KadyecTBO
BBITIOJTHEHHUS] HHU OJJHOTO M3 HUX HE OLEHEHO
MUHHMAJIbHBIM YHCIIOM OaJljIOB, HEKOTOPBIE BUIbI




BaﬂaHI/Iﬁ BBIIOJIHEHEI C OIIMOKaMHU

VY nosieTrBo-
pUTEIBHO

63-74

D — yIOBIETBOPUTENBHO — TEOPETUYECKOE
coJiepKaHue IUCIHILIMHBI OCBOCHO YaCTUYHO, HO
npoOenbl  He HOCAT CYIIECTBEHHOTO XapaKTepa;
HEOOXO/MMBIE TPAKTHUECKUE HABBIKH PabOTHI
C OCBOCHHBIM MaTepranIoM B OCHOBHOM
c(hOpMHUPOBAHEI; OOJIBIIUHCTBO
IpPEAyCMOTPEHHBIX ~ IPOTrpaMMoOi  0OydeHHs
y4eOHBIX 3aJaHUW  BBINOJIHEHO, HEKOTOpHIE
U3 BBHIIOJIHEHHBIX 3aJIaHUH, COJIePKaT OMUOKH

Y nosnerBo-
PHUTEIBHO

50-62

E - 1ocpeacTBEHHO —  TEOPETHYECKOE
coJiep>KaHue Kypca  OCBOEHO YaCTUYHO;
HEKOTOpbI€  MPAKTUYECKUE HABBIKM  pabOThI
He cOPMUPOBAHBI, MHOTHE MPEAYCMOTPEHHbBIE
nporpamMMoil  oOy4yeHHst  ydeOHbIE  3aJlaHUA
HE BBIMOJHEHbI JM00 Ka4yecTBO  BBIMNOJIHEHUS
HEKOTOPBIX U3 HUX OLEHEHO 4YHUCIOM OaJlioB,
OJIM3KUM K MUHHUMAJIEHOMY

Heynosnerso-
PHUTENBHO

21-49

FX — HeynOBIETBOPUTENBHO — TEOPETHYECKOE
CoJiepKaHWe  Kypca  OCBOGHO  YacTUYHO;
HEeOoOXOUMbIE NPAKTHUYECKHE HAaBBIKKM pPabOThI
He C()OPMUPOBAHBI, OOJIBIIMHCTBO
MPEyCMOTPEHHBIX ~ IporpamMmoil  oOydeHus
y4eOHBIX 3a/laHUil He BBIIOJIHEHO JMOO0 KauecTBO
UX BBIIIOJIHEHUS! ~ OLIEHEHO  4YHCJIOM  OaJuioB,
OIM3KUM K MUHUMAJIbHOMY; npu
JIOTIOTHATEIILHOW CaMOCTOSITENILHOW paboTe Haj
MaTepuaJoM Kypca BO3MOXHO  IOBBILICHHE
KauyecTBa BBIIOJIHEHUS YUEOHbIX 3alaHui

Heynosnerso-
PHUTEITBHO

0-20

F — HeyJOBIETBOPUTENBHO — TEOPETHUECKOE
CoJiep’)KaHuE Kypca HE OCBOEHO; HEOO0XOAMMBbIe
MPAKTUYECKHE HaBBIKU paboThl
He c(hOPMUPOBAHBI; BCE BBINOJTHCHHBIC Y4YeOHBIC
3a/1aHust cojiepxar rpyobie OILIMOKH,
JIOTIOJTHUTENIbHASL CaMOCTOsTENIbHAsT padoTa Haj
MaTepuaJoM Kypca He MpUBEIET K KaKOMY-JIHOO
3HAYUMOMY TOBBIIICHUIO KAadeCTBa BBITIOJHEHUS
yueOHBIX 3a1aHUN

He 3auteno

2. KOHTPOJIBHO-OHEHOYHBIE CPEACTBA

2.1. OeHOYHBIE CPEACTBA TEKYIIEr0 KOHTPOJIA

Teoperuyeckue BONpPOCHI:
1. Accidental Rise.

A

Disjunctive questions.

Intonation of Author’s Words.
Intonation of Complex Sentences.
Intonation of Compound Sentences.
Intonation of Direct Address.




o 0 N

10.
11.
Questions).
12.
13.

Intonation of Enumeration.

Intonation of General Questions, Imperatives and Exclamations.
Intonation of Parentheses.

Intonation Patterns and meaning.

Intonation patterns and Sentence Types (Statements, Special

Intonation. The intonation group. Its parts.
Methods of indicating intonation on the staves, basic rules for

sentence intoning.

14.
15.
16.
17.
18.
19.
20.
21.

Sequence of tones: Alternative questions.

Sequence of Tones: The Simple Sentence; Intonation of Adverbials.
The tail.

The use of the falling tone.

The use of the rising tone.

Types of Nuclei.

Types of the head and Pre-head.

Types of the Head.

Hpegmomennﬂ AJId HHTOHUPOBAHMUHA:

1.
2.

They reached a small village; there were a few houses there.
They had a little time before the beginning of the performance, and

they decided to have a bite.

I don't think he will be a good doctor.

We had little money so we decided to go by bus.

Quite a few friends came to visit him.

He doesn't have a few dollars to buy the picture.

You can take a few sweets.

Few new houses were built last year.

The prime-minister said to the journalists only a few words.
I met few good doctors in my life.

May I have a little coffee? — No, it's too strong for you.

I think you put too much salt into the soup.

It is necessary to have a large amount of money to build a hospital.
He bought quite a few shares.

A lot of people don't use sugar and salt.

He understood only a few words.

Last night I heard Rigoletto and enjoyed the music.

I like music very much.

I met Nancy's sister.



20. There are many good restaurants in Greenwich Village.
21.  Let us take a Broadway bus.

22. 1 am waiting for the Broadway bus.

23.  Mexico is rich in oil.

24.  Paris is the capital of France.

25. The largest river in the USA is the Mississippi River.
26. Pete usually goes to see the dentist once a year.

2.2. OnleHOYHBIE CPEACTBA IJIsl IPOMEKYTOYHON aTTECTALIMHU
Bomnpocsl k 3auéry.

. The subject matter of Phonetics.

. Phonetics and linguistic disciplines.

. Phonetics and non-linguistic disciplines.

. Branches of Phonetics.

. Methods and devices of phonetic investigation.

. Practical and theoretical significance of Phonetics.

. Articulatory and physiological aspect of speech sounds.

. Articulatory differences between vowels, consonants and sonorants.

9. Major principles of consonant classification.

10. Articulatory and physiological classification of English vowels.

11. The Phoneme. The allophones.

12. The Phoneme theory in Russia.

13. Different views on the Phoneme (abstractional conception, physical
views and others).

14. Main problems of phonological analysis.

15. The Phoneme. Its aspects and functions.

16. Length and stability of articulation of English vowels.

17. Vowels classification according to the position of the tongue and the
lips.

18. Classification of English consonants according to the work of vocal
cords and active organ of speech and place of articulation.

19. Classification of English consonants according to the manner of the
noise production and the position of the soft palate.

20. Classification, types of assimilation.

21. Three stages in sound articulation and two ways of joining
neighbouring sounds.

22. English phonemes in writing.

23. Syllable, its structure and structural types of the syllable.

24. The theories of syllable formation.

25. Syllable division in English.

26. Functional characteristics of the syllable.

27. Graphic characteristics of the syllable.

0NNk~ W



28. Stress. Major approaches to stress.

29. Types of word-stress.

30. Fixed and free types of word-stress.

31. Factors determining place and different degree of word-stress.
32. Rules of word-stress in English.

33. Word-stress tendencies.

34. The common types of English stress patterns.

35. Strong and weak forms. Unstressed vocalism.

36. The peculiar features of English unstressed vocalism.
37. Intonation. Main approaches to the intonation.

38. Intonation, its main component.

39. Melody. Major tonal types of English.

40. Sentence stress, rhythm and tempo.

41. Pausation and tamber.

42. Stylistic use of intonation.

43. Styles of pronunciation.

44. Regional varieties of English pronunciation.

45. Spread of English.

46. Regional dialects in the UK.

47. Received Pronunciation. Changes in the standard.
48. RP. Changes of vowel quality.

49. RP. Changes in consonant quality.

50. American English. Three types of pronunciation.
51. American English. General American vowels.

52. American English. General American consonants.
53. Peculiarities of American intonation.

54. American English. Accentual structure of words.
55. Social shapes of the English language.
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57. Peculiarities of the Cockney dialect.

58. Australian English pronunciation.

59. Canadian English pronunciation.

60. General notion of prosody.

TecToBBIC BONIPOCHI.

1. Vocalism is a system of

a) sonorants

b) consonants

c) vowels

d) both consonants and vowels
2. Labialization is



a) lip rounding

b) lip protruding

c) neutral position

d) both rounding and protruding

3. The teaching norm of schools and colleges of Russia is
a) Educated American pronunciation

b) Received pronunciation

c¢) European English pronunciation

d) General American pronunciation

4. Palatalization is

a) breathing the air out

b) breathing the air in

c) the correct pronunciation of the words
d) softening of the consonants

5. There are ... vowels in English.

a)6

b) 18

c) 20

d) 24

6. Tune One is

a) a neutral tone

b) a Rise-Fall

C) a rising tone

d) a falling tone

7. There are ... nasal vowels in Modern English.
a)0

b) 2

c)l

d)4

8. English diphthongs are

a) equal

b) falling

c) leveled

d) rising

9. Among known stylistic devices state the one where phonemes are involved
stylistically.

a) metaphor

b) irony

c) onomatopoeia



d) graphon

10. Centring diphthongs end in

a)o

b) o

c)u

d)i

11. Each sound pronounced in isolation has ... stages in its articulation.
a)3

b) 4

c)5

d)2

12. There are ... consonants in English.

a) 18

b) 14

c) 20

d) 24

13. Any phoneme is a

a) communicative unit

b) minimal abstract linguistic unit

¢) maximum abstract linguistic unit

d) stylistic factor

14. Choose the sample of historic assimilation.
a) spell

b) horse-shoe

c) bright

d) tenth

15. There are no ... consonants in English.

a) rolled

b) glottal fricative

c) labio-dental

d) interdental

16. There are ... rolled consonants in Modern English.
a) 1

b) 2

c)5

d) no

17. Which of the English sonorants is palatalized?
a) [r]

b) [j]



c) [w]

d) [m]

18. Vowel [a] is

a) open, front, long, unrounded, broad
b) open, short, front, unrounded, broad
c) open, front, unrounded, broad

d) open, front, unrounded, narrow

19. A fully open syllable is of ... type.

a) CV

b) V

c) VCV

d) VVC

20. Which of the phonemes belong to the group of mixed vowels?
a)l Al la:l

b)lil,lu:l

c)lol,lo:l

d)ls: ol

21. Tonogram is

a) the shortest part of speech continuum graphic representation of intonation
b) graphic representation of intonation

¢) kinetic work of speech organs

d) a photograph made with the help of X-rays

22. The typology of accentual structure of English words was worked out by
a) I. A. Baudauin de Courtenay

b) L. Shcherba

¢) G. Torsuev

d) L. Bloomfield

23. Which of the functions is not typical of word stress?

a) attitudinal

b) recognative

c) distinctive

d) constitutive

24. Elision is

a) an abrupt separation of speech organs at the place of articulation
b) the complete omission of the unstressed vowel

c) the shortest functional unit of a language

d) the substitution of one sound for another

25. There are ... phonemes in Modern English.

a) 26



b) 36

c) 42

d) 44

26. V. A. Vassilyev, D. Jones single out ... degrees of word stress in English.
a) 4

b) 3

c) 1

d) 2

27. Melody is

a) the changes in the voice pitch

b) the alteration of stressed and unstressed syllables
c) the repetition of similar terminal sounds

d) the periodic recurrence of stressed syllables

28. Special questions are pronounced with

a) the falling tone

b) the leveled tone

c) the rising tone

d) the high rising tone

29. The weak consonants are called

a) fortis

b) lenis

c) voiceless

d) gratis

30. Oral sounds are produced with

a) the pulsating uvula

b) the lowered soft palate

c) the blocked air passage through the mouth cavity
d) the raised soft palate

31. Velar consonants are articulated with the help of
a) the front part of the tongue

b) the soft palate

c) the vocal cords

d) the tip of the tongue

32. General questions are pronounced with

a) the falling tone

b) the rising tone

c) the rise-fall tone

d) the neutral tone

33. Historical phonetics studies phonetic components at



a) the present-day level

b) the synchronic level

¢) the diachronic level

d) irrespective of the time

34. Acoustic phonetics deals with

a) articulatory properties of sounds

b) physical properties of sounds

c) the development of the phonetic laws

d) display of irritation or joy

35. The head stretches from

a) the first stressed syllable up to (including) the nucleus

b) the last stressed syllable up to the final unstressed one

c) the first stressed syllable up to (not including) the nucleus
d) the first syllable up to (not including) the nucleus

36. There are ... diphthongs in Received Pronunciation.

a) 8

b) 7

c)5

d) 12

37. Apical consonants are articulated by the.... of the tongue.
a) back part

b) tip

c¢) middle part

d) front part

38. In the USA ... main regional types of pronunciation (cultivated speech) are
recognized.

a) 4

b) 3

c)2

d)1

39. The founder of the phoneme theory was

a) B. de Courteney

b) V. Vassilyev

c¢) L. Shcherba

d) V. Vinogradov

40. Mediolingual consonants are produced with the ... part of the tongue.
a) back-advanced

b) media

c) back



d) front

41. A phonologically relevant feature of English consonants is
a) the stability of articulation

b) the presence or absence of nasalization

c) the type of obstruction and manner of noise production
d) the presence or absence of voice

42. “Hold” is the ... stage of a single sound articulation.
a) second

b) third

C) zero

d) first

43. L. Shcherba suggested ... main types of style in pronunciation.
a) 8

b) 2

c) 14

d) 5

44. Which of the functions isn't typical of a phoneme?

a) constitutive

b) distinctive

C) communicative

d) recognitive

45. Logical stress is the singling out of the

a) word

b) sense group

c) syllable

d) vowel

46. Digraph is a

a) combination of two consonant phonemes

b) combination of two vowel phonemes

c¢) combination of a vowel and a consonant phonemes

d) combination of two letters equivalent to one phoneme
47. Long vowels in English are considered to be

a) tense

b) neutral

c) front-retracted

d) lax

48. Which of the functions is not typical of word-stress?
a) distinctive

b) constitutive



¢) distributional
d) recognitive

49. Jones’ vowel trapezium is based on ... cardinal points of articulation.

a) 4

b) 8

c)6

d) 12

50. Define the assimilation in the word “tenth”.

a) progressive, partial, living, obligatory, contact

b) regressive, partial, historical, obligatory, contact

c) regressive, complete, living, obligatory, distant

d) regressive, partial, living, obligatory, contact

51. Define the assimilation in the word “horse-shoe”.
a) double, complete, historical, obligatory, contact

b) regressive, complete, historical, obligatory, contact
c) regressive, complete, historical, non-obligatory, contact
d) regressive, partial, living, obligatory, distant

52. Open vowels are pronounced with

a) high position of the bulk of the tongue

b) low position of the bulk of the tongue

c) neutral position of the tongue

d) front-retracted position of the tongue

53. Descending scale is

a) abrupt lowering of the voice pitch

b) abrupt rising of the voice pitch

c) gradual lowering of the voice pitch

d) gradual rising of the voice pitch

54. Segmental phonetics deals with

a) phrases

b) syllables

¢) individual sounds

d) words

55. Which of the styles does not belong to intonation styles?
a) oratorical

b) academic

c¢) declamatory

d) belles-lettres

56. Which of the tones expresses "certainty", "completeness
a) falling tone

"non;

, "independence"

()

.



b) neutral-tone

c) rising tone

d) falling-rising tone

57. The last stressed syllable in a sentence is termed
a) the post-head

b) the nucleus

c) the head

d) the tail

58. Occlusion is

a) an incomplete obstruction made by the speech organs
b) a complete obstruction made by the speech organs
c) a distinct pronunciation of a vowel

d) a complete obstruction gradually opened into an incomplete one
59. Syllabic sonorants in English are

a)l,n,w

b) 1,n,]

c)l,r,m

d)1,mn

60. Alternative questions are pronounced with

a) rising tone (1st part) — falling tone (at the end)

b) rising tone (1st part) — rising tone (at the end)

c) falling tone (1st part) — falling tone (at the end)
d) fall-rising tone (1st part) — fall-rising tone (at the end)
61. Dissimilation is

a) display of excitation or irritation

b) rising of the voice pitch

¢) substitution of one sound for another

d) lowering of the voice pitch

62. Noise characterizes

a) diphthongs only

b) consonants only

c) both vowels and consonants

d) monophthongs only

63. National pronunciation standards are

a) constantly changing

b) fixed and immutable

c) homogeneous

d) regional

64. The English word stress is characterized by



a) sonority of vowels

b) the rhythmic organization in the connected speech

c) variations of force, pitch, quantity and quality

d) fixed placement

65. The theory of muscular tension was suggested by

a) O. Jesperson

b) D. Jones

c¢) N. Zhinkin

d) L. Shcherba

66. Scale of sonority is

a) the graphic representation of intonation

b) the representation of the sounds of one language by the letters of another
language

c) the arrangement of phonemes according to their degree of loudness
d) the formation of the back-secondary focus

67. The passive organs of speech include

a) the teeth, the alveolars, the hard palate, the walls of the resonators
b) the teeth, the alveolars, the hard palate, the uvula

c) the teeth, the alveolars, the hard palate, the vocal cords

d) the teeth, the alveolars, the soft palate, the walls of the resonators
68. Suprasegmental phonetics deals with

a) individual sounds and phrases

b) syllables, words, phrases

c) texts and individual sounds

d) individual sounds

69. D. Jones regards the phoneme as

a) the minimal sound unit by which meanings may be differentiated
b) an ideal "mental image"

c¢) a unity of independent functional, material and abstract aspects

d) a "family" of related sounds

70. Dark sound is the sound which is made ... due to the raising of the back part of
the tongue to the soft palate.

a) less distinct

b) stressed

c) harder

d) softer

71. English nasal sonorants are longer

a) at the end of the words

b) at the beginning of words



c¢) before dorsal voiced consonant

d) before a voiceless consonant

72. The penultimate syllable is

a) the primary stressed syllable

b) the last but one syllable

c) the initially stressed syllable

d) the first syllable

73. Fortis consonants are

a) voiceless plosives and constrictives

b) plosives and sonorants

c) sonorants only

d) voiced plosives and constrictives

74. Recessive tendency

a) is in reduction of the intensity of a sound

b) is the repetition of identical terminal sounds

c) consists in gradual shifting of word stress to the first syllable
d) 1s a slight variation in the sound pronunciation
75. Clear sound 1s the sound which is made ... due to the raising of the middle part
of the tongue to the hard palate.

a) more distinct

b) harder

c) stressed

d) softer



